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Have you ever walked aroundd
Venice and been so completely
indrigued by what you see?

I enjoy the curbside pandens.
The patterns, colors and shapes
of the plants bring s0 much infer-
est 1o what is ordinanly a drab
streetscape. (See this column in
The Argonant, June |st last year.)
Its fun to watch the gardens
Erov,

O this year's Yenice Garden
Towr, Argonaut editor and pub-
lisher Carol Hector was im-
pressed by the fountains of
Venice. (See Hector's photo page
in The Arponauwt May 24th this
YCAr )

“It was my first garden tour
and 1 loved it.” Hector said. “In
many cases ihe fountains wene
what first caught my eye, sur-
rounded by impossibly perfect
gardens, obviously someone's
pride and joy.

“My favorites were the round
or um-shaped ones where the
water just gently overflowed
without making a big scene, How
relaxing it would be to have
moming coffec next to one of
thosc.

"My compliments to all those
who offered their gardens for the
tour, They wene amazing.”

Susan Rennie brings another
aspect of walking Venice — the
gates, Her interest in photogra-
phy staried in the "60s when she
apent summers in the Rocky
Mountains and started shooting
with a Pentax. Then she got seri-
ous sbout her hobby and pur-
chased a Nikon and an enlarger
kit

“I set up my own darkroom
and was off and running,” she
'-.I:r"-i

Between that time and retine-
ment a5 o long-distance PhoD.
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VENICE GATES — Skis cover a gabe of the home of ski bull

Meghan McLeod.

profiessor in graduate studies at
Vermont College of the Ution
Institute and University two
years ago, Susan hoped ber crafi
The first time she did something
e than beng an umateur was
when the Museum of Modern An
in Mew York purchased her phio-

{Photo by Susan Rennia)

tographs of people looking st the
art for their 1970 annial repon
She then took o master's class
with Lisetie Model, whose most
famous stedent was Diane Arbus
and whose work is in major ari
mstiutions including the Los An-
#ekes County Museum of An

Lisette recognized Susan's tal-
ent but wamned her that photogra-
phy “is a brutal way 1o make a
living." Especially in the "7(s
when women where relegated 1o
being an assistant long before
they were able to get where they
wanied 1o go,

“So. | took her advice,” says
Susan,

Interest in feminism ook
Susan around the country docu-
micnting the femanist movenent,
Along with ber fricnd Kristen
Grimsiead, they published the
New Women 's Servival Cata-
{ogue that made The New York
Times best-seller list.

In 1976 Susan moved to Los
Angeles to start a ferminist jour-
nil, called Chrysalis, for the
Woman's Building. a nonprofit
public art and educational center
focused on showcasing women's
art and culture that opened in
1973,

At that time Susan moved i
Venice, where she found a reatal
for 3200 a moath. 18 reminded
her of te New York neighbor-
hosoed that she left.

“It was very diverse and
funky, with lintle cafés that you
could walk to,” she says, “It's

GATE at the entrance to anoth-
ar Yenlce home.
(Pholo by Susan Rennie)

turmed out 1o be exactly the place
that [ wanted, even though the
comimnily 15 now changing
rapidly.”

It"s that change that was the
impetus for Susan to capture and
get a photographic record of
Venice at this poant in ime. She
ol @ streed map and set oot to
cover every street. That's how
shie discovered the gates.

“I was astoanded,” she says.
“[ said to myself, “This is 50
amazing.' [t"s so representative of
what [ see as charactenisiic of
Venice — people being creative
— the gates being beautiful,
being funky, being bizame, being
whimsical,

“A lot of the houses are new
and affluent. A lot of the houses
are old and funky. T haven't en-
countered anything like this in
other meighborhoods and ['ve
dome a lot of traveling,”

Susan ended up photograph-
ing 90 gates that she felt were
out of the ordinary, She has al-
ready noticed several that are no
longer in the same condition os
when they were phitographed.
One 15 looking dilapidated, an-
ather was vandalized and hang-
g off the hinges, One gate is on
a property that was recently pur-
chased and the cut-out was filled
in for privacy,

60 photos on display

“That"s anoiher reason o doc-
ument these gates,” she says,

Sixty photographs were cho-
sen for a show ot the Venice Ars
gallery. The show will continue
untul July 318 It's a snapshod
inko the imventiveness of Yenice
residents.

“l was very pleased that 1
cotld have this first show at
Venice Arts because iU's such an
integral part of the communaty,”
she says. “They do such good
things with the kids”

One of the most fascinating
gates is at the home of Loren
Grossman and Paul Levine. Pour
years ago their former 1926
Spanish house was transformed
into high-tech with a second
story topped with a cormugated
mietal roof and a cladding of as-
phalt shingles and decorative
fagade of corrugated metal that
Laren calls the fovells look, a
name given 1o the slums in Rio
de Janiero, To Loren and Paul
thetr entrance s meani as a wel-
come gali,

Loren enlisted the services of
Gongalo Duran, whose home, the
Mosaic Tile House, you may
have seen on the Venice Garden
Tour, to do something wacky.
Following through with the in-
dustrial theme, a chain link fence
was added. And, giving true
meaning 1o the notion that one
person’s trash is another person’s
treasurg, the sculptural design of
castoffs pbove the gate was infu-
itively put together by Gonzalo,
It truly is an eye-stopper.

Another conversation piece is
the “ski™ gate that is actually on
an alley. The current owner,
Meghan McLeod, bought the
home from a young romantic
couple whi liked 1o skinny dip in
the backyard hot fub and wanted
a hagher fence for privacy,
Meghan happens 10 be o ski buff
50 she was excited when she saw
ihe skis.

It's also a piece of art and &
good marker for first-time visi-
fors,” she says,

Susan currently has a portfolio
of the boardwalk, which she calls
“a photographer's dream,” and
she 15 cumently working on a
project called *Venice in Color™

“Sitting in Wenice™ is & group
of porches that she may do for
ancther show next year,

“Again showing the incredible
diversity of Venice — funky,
rich, poor, elegant — and the
wonderful chairs,” she says. "It's
e just documenting architectiune
per se but the styles are repre-
sented by the people who live in
Wenice, Tt's very unusual 1o find
a community that has thess
ranges. Maybe in five years there
wion't be the funky porches or
people. They il be sold,

“50, here you have people
who have lived in their home for
30 years and are petired and liv-
ing next to someone wha yus
paid 51,3 million for the lot and
ansdher million for the house, |
don’t mind thess big howses
coming in as long as they don't
overwhelm. I"'m just keen that
we'll keep the heterogeneity mix-
ture which is so marvelous abouw
this commmumity.”

Susan plans o have her pho-
tographs exhibited on a wirual
ant gallery by the end of August,
In the meantime, siop by Venice
Aris at |804 Lincoln Blvd, 1o see
the shaw. For howrs, call (310)
BX2-8331.



